CARNEGIE HALL

MarCh 2015

PLAYBILL




Monday Evening, March 2, 2015, at 8:00
Isaac Stern Auditorium / Ronald O. Perelman Stage
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COMMUNITY HIGH SCHOOL DISTRICT 99 & BOB ROGERS TRAVEL

present

New York Nouveau

DOWNERS GROVE NORTH HIGH SCHOOL SYMPHONIC BAND
DOWNERS GROVE NORTH HIGH SCHOOL WIND ENSEMBLE
| WILLIAM S. MILLER, JENNIFER MULLEN, and
BRAYER TEAGUE, Conductors

- DOWNERS GROVE SOUTH HIGH SCHOOL WIND SYMPHONY
- DOWNERS GROVE SOUTH HIGH SCHOOL WIND ENSEMBLE
1 GREG HENSEL, CRAIG ROSELIEB, and

GLENN WILLIAMS, Conductors

With special guest artists:
GAUDETE BRASS QUINTET
DON OWENS, Composer & Conductor
PETER WILSON, Violin

and distinguished alumni guest artists:
KRISTIN A. BOWERS, Clarinet
IAN WILLIAMS, Piano
LAUREN WOOD, Saxophone
HANNAH YOUNG, Harp

Downers Grove North High School Symphonic Band

ROSSANO GALANTE Mount Everest
STEVEN BRYANT The Machine Awakes

JOHN WILLIAMS  Theme from Schindler’s List
arr. John Moss PETER WILSON, Violin Soloist

HENRI VIEUXTEMPS  Souvenir d’Amerique
arr. Stephen Bulla PETER WILSON, Violin Soloist

KARL KING  Torch of Liberty

(Program continued)
PLEASE SWITCH OFF YOUR CELL PHONES AND OTHER ELECTRONIC DEVICES.




Downers Grove South High School Wind Symphony

JOHN PHILIP SOUSA  Manhattan Beach March
ed. Frederick Fennell

ANTONIN DVORAK  Finale from Symphony No. 9 in E minor

arr. Larry Daehn

EARLE HAGEN  Harlem Nocturne
arr. Alfred Reed  LAUREN WOOD, Saxophone Soloist

LEONARD BERNSTEIN  West Side Story

arr. Jay Bocook

THOMAS ALLEN  Whip and Spur March

arr. Ray Cramer

Intermission

Downers Grove North High School Wind Ensemble
ROBERT SHELDON  Metroplex

SCOTT MCALLISTER  Black Dog

Kristin A. Bowers, clarinet soloist
Hannah Young, harp accompanist

FRANK TICHELI  Angels in the Architecture

ALBERTO GINASTERA Danza Final—Malambo
arr. David John

Downers Grove South High School Wind Ensemble

LEONARD BERNSTEIN Overture to Candide

arr. Walter Beeler

JESS TURNER  The King of Love My Shepherd Is



DON OWENS
-
4

MICHAEL MARKOWSKI
| RYAN GEORGE

OTTO H. JACOBS

arr. Craig Roselieb

- GEORGE GERSHWIN

Concerto for Brass Quintet and Wind Ensemble
Movement I: Rejoice!

RYAN BERNDT, Trumpet
BILL BAXTRESSER, Trumpet
JULIA FILSON, Horn

PAUL VON HOFFE, Trombone
SCOTT TEGGE, Tuba

Joy Ride

Riff Raff

The Aviation Cadet March

District 99 Jazz Orchestra
Featuring current students from North & South High Schools,
District 99 music faculty, District 99 alumni, and special guest artists

Rhapsody in Blue

IAN WILLIAMS, Piano Soloist
DON OWENS, Guest Conductor



NoOtesS oN THE PROGRAM

ROSSANO GALANTE Mount Everest

Mount Everest is comprised of robust
brass melodies, sweeping woodwind
lines, and rhythmic ostinato. This com-
position captures the epic grandeur and
beauty of Mount Everest, the highest
mountain on earth.

Rossano Galante was born in Buffalo,
NY in 1967 and earned a degree in
trumpet performance from the State
University of New York at Buffalo in
1992. He then was accepted into the
film composition program at the Uni-

versity of Southern California and stud-
ied with film composer Jerry
Goldsmith. Among Galante’s film cred-
its as composer or orchestrator include
Big Fat Liar, Scary Movie 2, The
Tuxedo, and Tuesdays With Morrie.
Commissions for his music have come
from the Amherst Chamber Orchestra,
Hofstra University Symphonic Band,
Nebraska Wind Symphony, Syracuse
Symphony Youth Orchestra, and West
Genesee High School Wind Ensemble.

STEVEN BRYANT The Machine Awakes

The Machine Awakes is the sound of
something not human (but of humans
hands)—something not entirely organic,
but most definitely alive—waking for
the first time. From the opening swirling
textures, we sense the first hesitant
sparks of thought, attempting to find
form and coherence. This new
machine—sentient, aware—comes fully
awake, possessed of emphatic self-deter-
mination and unfathomable purpose.

Steven Bryant (b. 1972, Little Rock,
Arkansas) is an active composer and
conductor, with numerous works for
orchestra, band, and chamber and elec-
tro-acoustic ensembles. He studied
composition with John Corigliano at
The Juilliard School, Cindy McTee at
the University of North Texas, and
Francis McBeth at Ouachita University.

JOHN WILLIAMS Theme from Schindler’s List

arr. John Moss

Schindler’s List is Steven Spielberg’s
1993 black-and-white film based on the
true story of Oskar Schindler, a Nazi
Czech businessman, who used Jewish
labor to start a factory in occupied
Poland. As World War II progressed
and the fate of the Jews became appar-
ent, Schindler’s motivations switched
from profit to human sympathy.
Assisted by his accountant, Itzhak
Stern, Schindler devised a plan to
employ concentration camp workers in
his Czech factory, saving over 1,100

Jews from death in the gas chambers of
Auschwitz.

The theme from the movie is performed
by the solo violin, accompanied by the
ensemble. The melody evokes the emo-
tions of grief and despair, but finds
sufficient hope to fulfill the desire for
survival. The Motion Picture Academy
awarded John Williams an Oscar for
the best original score for the music he
composed for the film.



" HENRI VIEUXTEMPS Souvenir d’Amerique

arr. Stephen Bulla

In 1843 at the age of twenty-three,
Henri Vieuxtemps, the great French
violin virtuoso-composer, left Europe
for his first American tour. He toured
America for six months, from Boston to
- New Orleans, but by his own admission
it was not a successful series of engage-
~ ments. He found the audiences too raw,
* too unused to “music classique”—with
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KARL KING Torch of Liberty

the exception of one piece. Early in the
tour, Vieuxtemps had composed a bril-
liant and facile set of variations on
Yankee Doodle and, everywhere he
played, this “Souvenir d’Amerique”
was a success. With this work, Vieux-
temps later wrote, “I became popular
and got my foot in the door, for better
or worse, opening the way for others.”

Composer of 188 marches in his life-
time, Karl King left an indelible mark
on march music and on the band world.
Heavily influenced by his early years
trooping as a circus musician, many of
his marches are in an up-tempo circus
march style with his most familiar being
Barnum and Bailey’s Favorite. In fact,
when interviewed in the last year of his
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~ edited by Frederick Fennell

life he referred to conducting the Bar-
num and Bailey Band at Madison
Square Garden as his proudest moment.
In addition to circus marches, Mr. King
also composed many marches in a
patriotic march style including tonight’s
selection, The Torch of Liberty, com-
posed in 1942.

" JOHN PHILIP SOUSA Manhattan Beach March

T R e B A oy ame g
g ks g i

- During Sousa’s lifetime, Manhattan
Beach was a highly fashionable New
- York summer resort, and in 1883 Sousa
- and his band began a long series of
~ engagements there. With nineteen for-
~ mer members of Patrick Gilmore’s
- Band, a dozen or so very capable play-
E ers from Europe and some of the most
E outstanding artists from other bands in
- his group, Sousa knew the entertain-
“ment potential of his band. David
- Blakely was skeptical, and it was at the
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first Manhattan Beach concert series
that he invited the most prominent crit-
ics and musicians in New York to hear
the band and offer criticism. Their
comments were so flattering that
Blakely was convinced that Sousa was
correct in his judgement. Sousa com-
posed Manhattan Beach during the first
summer and added many operettas and
other major works during subsequent
summers at the resort.



ANTONIN DVORAK Symphony No. 9 in E minor, Op. 95—Fir ale

arr. Larry Daehn

The New World Symphony, known
more properly as Symphony No. 9 in E
Minor, Op. 95: From the New World, is
an orchestral work by Antonin Dvorak
that is a major milestone in the valida-
tion of  American—or  “New
World”—music and lore as source mate-
rial for classical composition. Written
while Dvo ak was living and working in
New York City the symphony purport-
edly incorporated the composer’s
reflections on his American setting. The
piece premiered at Carnegie Hall on

December 16, 1893. Arranger [ irry
Daehn was born in Rosendale, Wiscon-
sin, in 1939 and grew up on the firms
of that state. He received a B.A. in Musi-
cal Education from the University of
Wisconsin at Oshkosh in 1964 and his
Masters degree in 1976 from the Univer-
sity of Wisconsin at Platteville An avid
admirer of Percy Grainger, he has writ-
ten several arrangements of that
composer’s melodies and an article on
the Grainger Museum. He is the owner
of Daehn Publications.

EARLE HAGEN Harlem Nocturne

arr. Alfred Reed

Written in 1939, this standard in the
jazz repertoire has been covered by
more than 500 artists. In addition to
appearing several times on the Billboard
Charts, this song was also the theme
song for the Mike Hammer television
series in the late 1980%. Composer,
arranger, conductor and editor, Alfred
Reed’s life was intertwined with music
almost from birth in New York City on
January 25th, 1921. With over 200

published works in all media, many of

which have been on required perform-
ance lists for over 25 years, Dr. Reed is

one of the nation’s most prolific and
frequently performed composers. In
addition to winning the Luria Prize in
1959, he has been awarded over 60
commussions! His work as a guest con-
ductor took him to 49 States, Canada,
Mexico, Europe, Japan, Australia and
South America. He was the first “for-
eign” conductor to be invited to
conduct and record with the world
famous Tokyo Koser Wind Orchestra.
Dr. Reed left New York for Miami,
Florida, in 1960, where he made his home
until his death on September 16, 2005.

LEONARD BERNSTEIN West Side Story

arr. Jay Bocook

Premiered in New York City in 1957,
this milestone production marked
Stephen Sondheim’s Broadway debut.
Featuring a collaborative team for the
ages consisting of Leonard Bernstein,
Jerome Robbins, Stephen Sondheim

and Arthur Laurents. The show is
inspired by the universal themes also

found in Shakespeare’s Romeo and
Juliet. This arrangement by Jay Bocook
is a medley a few of the great songs

the show, including: Maria;
Tonight; One, Hand, One Heart;
Cool; Somewhere, and America.
Although the show was nominated for
Best Musical in 1957, the award went
to Meredith Wilson’s The Music Man.
An award winning feature film was
produced in 1961 featuring the incom-
parable Naralie Wood and Rita
Moreno. The film garnered 10 of the
eleven awards for which it was nomi-

from



5"mted including Best Picture. A native
;of Clearwater, Fla., Bocook is recog-
- nized mternatmnally as a composer,
~arranger, conductor and educator.
“ Bocook’s works have been performed at
the 1984 Olympic Games in Los Ange-
les, the 1996 Centennial Olympic
Games in Atlanta and the 2002 Winter
Olympic Games in Salt Lake City, Utah.
In 2003, his music transcriptions of

noted film composer John Williams
were premiered by the U.S. Marine
Band in a concert at the Kennedy Cen-
ter in Washington, D.C. An encore
performance with Williams and the
“President’s Own” took place in 2008,
In 2009, Bocook was inducted into the
Drum Corps International Hall of
Fame. He is also a member of the Amer-
ican Bandmasters Association.

THOMAS ALLEN Whip and Spur March

arr. Ray Cramer

~ The music of Allen reflects his life as
professnonal musician in the world of
;}f entertainment. He was a violinist and
- made his debut with a professional
4 dance orchestra in Massachusetts at the
~ age of twenty. He later played in an
Opera House orchestra in Boston. He

~ was the business manager for Edwin G.
g Bates Musicians for a time, but
- returned to orchestra playing. Although
:;: Allen wrote a great amount of music for
5 a variety of dances, acrobatic acts, and
short dramatic sketches, most all is for-
gotten. Only a few rags and galops are
still heard in rodeos, circuses, and con-
certs. Some titles still occasionally heard

-

ROBERT SHELDON Metroplex

are General Mixup, U.S.A., Blue Streak
Galop, Saddle Back Galop, Horse
Marines, Battle Royal, and Majestic.
Whip and Spur Galop is usually taken
in one, or a very fast two beats per bar,
thus it sounds “difficult.” However, the
notes are all quarter and eighth notes,
and fall easily under a player’s fingers.
It is an exciting little galop, equally
enjoyable for the performer and the lis-
tener. Arranger Ray Cramer is Director
of Bands emeritus from Indiana Univer-
sity, spent more than 30 years teaching
music and conducting at the Jacobs
School of Music at IU.

A musical portrait of Manhattan’s
cityscape, Metroplex opens with a
vision of the New York skyline, tall
buildings and concrete canyons. This
leads to an urban jazz scene in one of
Harlem’s clubs. Finally the music takes
us on a wild taxi ride through the heavy
traffic of this incredible city. The skyline
is seen once more as we leave Manhat-
tan, hopefully to return again soon.

Robert Sheldon is one of the most per-
formed composers of wind band music
today. A recipient of numerous awards
from the American School Band Direc-
tor’s Association, Phi Beta Mu and the
American Society of Composers,
Authors and Publishers, his composi-
tions embody a level of expression that
resonates with ensembles and audiences
alike. His music is performed around
the world and appears on many inter-
national concert and contest lists.



SCOTT MCALLISTER Black Dog

——

Black Dog is a rhapsody for solo clar-
inet and wind ensemble. The work is
inspired by classic hard rock music, par-
ticularly Led Zeppelin’s rhapsodic-style
song Black Dog. The clarinet solo takes
the role of the lead singer in a hard rock
band with its extreme range and emo-
tions juxtaposed with the pyrotechnic
solos in true “Hendrix” fashion. The
rhapsody begins with a long solo
cadenza which introduces most of the
material in the work. The middle sec-
tion is a very slow, upward, “Stairway
to Heaven” gesture. The last section of
Black Dog concludes with a “head-
banging” ostinato pattern that leads to
the final fiery cadenza.

Scott McAllister was born in Vero
Beach, Florida, in 1969, and completed
his doctorate in composition at the
Shepherd School of Music at Rice Uni-
versity. McAllister has  received

numerous commissions, performar. s,
and awards throughout the Unied
States, Europe, and Asia. He has also
been featured at the Aspen, Chau-
tauqua, and The Prague/American
Institute Summer Festivals. McAllister
has received awards, performances,
and/or commissions from ASCAP, The
American Composers Orchestra, The
Rascher Quartet, I Musici de Montreal,
Charles Neidich, The Verdehr Trio,
Jacksonville Symphony, Da Camera,
The Ladislav Kubik Competition, The
United States New Music Ensemble,
The President’s Own Marine Band, The
Florida Arts Council, and The Florida
Bandmaster’s Association. Scott McAl-
lister’s music is recorded on Summit
Records, Naxos, ITunes and Centaur
labels and his music can be found at
Lydmusic.com. Scott McAllister is Pro-
fessor of Composition at Baylor
University.

FRANK TICHELI Angels in the Architecture

Angels in the Architecture was commis-
sioned by Kingsway International, and
received its premiere performance at the
Sydney Opera House on July 6, 2008
by a massed band of young musicians
from Australia and the United States,
conducted by Matthew George. The
work unfolds as a dramatic conflict
between the two extremes of human
existence—one divine, the other evil.
The work’s title is inspired by the Syd-
ney Opera House itself, with its
halo-shaped acoustical ornaments
hanging directly above the performance
stage.

Angels in the Architecture begins with a
single voice singing a 19th-century
Shaker song:

I am an angel of Light
I have soared from above

I am cloth’d with Motbher’s love.

I have come, [ have come,

To protect my chosen band

And lead them to the promised land.

This “angel”-represented by the singer-
frames the work, surrounding it with a
protective wall of light and establishing
the divine. Other representations of
light-played by instruments rather than
sung-include a traditional Hebrew song
of peace (“Hevenu Shalom Aleicham”)
and the well-known 16th-century
Genevan Psalter, “Old Hundredth.”
These three borrowed songs, despite
their varied religious origins, are meant
to transcend any one religion, repre-
senting the more universal human ideals
of peace, hope, and love. An original
chorale, appearing twice in the work,
represents my own personal expression
of these aspirations.



In opposition, turbulent, fast-paced
music appears as a symbol of darkness,
death, and spiritual doubt. Twice dur-
ing the musical drama, these shadows
sneak in almost unnoticeably, slowly
obscuring, and eventually obliterating
the light altogether. The darkness pre-
vails for long stretches of time, but the
light always returns, inextinguishable,
more powerful than before. The alter-
nation of these opposing forces creates,
in effect, a kind of five-part rondo form
(light-darkness—light—darkness—light).

Just as Charles Ives did more than cen-
tury ago, Angels in the Architecture
poses the unanswered question of exis-
tence. It ends as it began: the angel
reappears singing the same comforting
words. But deep below, a final shadow
reappears—distantly, ominously.

—Frank Ticheli,
2009

ALBERTO GINASTERA Danza Final

arr. David John

The Argentine composer Alberto
Ginastera was perhaps the most influ-
ential 20th century composer of
classical music from Latin America.
His contacts and influences wee broad:
he studied with Aaron Copland, taught
Astor Piazzolla, and the rock group
Emerson-Lake-and-Palmer wused a
movement of his Piano Concerto on
their album Brain Salad Surgery.

Danza Final is the final movement of
Ginastera’s four-movement orchestral
suite Estancia. The dance is cast in the

form of a malambo, a dance specific to
Argentina with roots dating to the
1600s. Only males are allowed to par-
ticipate in this dance, and it is often
used by gauchos (cowboys) to prove
their manhood. The clasping of hands
and a use of the feet akin to tap dancing
are a hallmark of this style. The com-
poser’s Malambo, Op. 7, for piano,
composed in 1940, preceded the
orchestrated version of 1941. The ver-
sion for band was arranged by David
John in 1965.

LEONARD BERNSTEIN Overture to Candide

arr. Walter Beeler

Candide opened on Broadway on
December 1, 1956. It was perhaps a bit
too intellectual for its first audiences,
and it closed after just seventy-three
performances, seemingly successful for
“classical music” performances, yet not
quite sufficient for the financial success
of a Broadway show. Leonard Bernstein
was less concerned over the loss of
money than the failure of a work he
cared about deeply. He is quoted to
have said, “there’s more of me in that
piece than anything else I’ve done.”
Indeed, with each revival, Candide has
won bigger audiences. Bernstein himself

recorded the work in 1989, spending
some of his last vital energy before his
death the following year.

The overture was well received from the
start, and it promptly became a very
popular curtain-raiser.  Brilliantly
scored, it has a certain type of vitality
that is further exclaimed by the scoring
of percussion instruments with nuance
and subtlety. The xylophone, triangle,
and glockenspiel are used to highlight
certain notes and to accent several turti
passages. The timpani, bass drum, and
snare drum are combined in a clever
way that creates rhythmical structures



arrives. The excitement created in th

beginning then returns to conclude the
piece with an enhanced version of the
opening material and an acceleration of

intertwined with melodic and harmony
passages. After the extremely vivid
opening, which seems a bit like a horse
carriage moving at a fast speed, a mid-

dle section, lyrical and tender in nature,

the tempo.

OLD IRISH HYMN The King of Love My Shepherd Is

transcribed for band by Jess Turner

Jess Turner was born in 1983 into a
musical family. Earning a bachelor’s
and master’s degree in trumpet per-
formance from Bob Jones University, he
also studied composition and earned
several honors for his early works
including first place in the MTNA
Young Artist Composition Contest. He
has since become a prominent young
composer with over 40 works for wind
ensemble, orchestra, choir, solo, and
chamber ensembles to his credit.

The King of Love...is an old Irish hymn
tune with a lovely text written in 1868
by Henry W. Baker, that paraphrases
Psalm 23. This melody has been sung at
the funeral of Diana, Princess of Wales in
1997, but this particular arrangement
was originally conceived for choir by
Dan Forrest, a prominent choral com-
poser and composition teacher at Bob
Jones University. Jess Turner writes of his
transcription; “I was struck by its beauty
and simple profundity. It is my hope that
this piece...will continue to impact audi-
ences in its wind ensemble incarnation.”

DON OWENS Concerto for Brass Quintet and Wind Ensemble

Movement I: Rejoice!

Rejoice is the first movement of a Con-
certo for Brass Quintet and Wind
Ensemble, commissioned by Craig
Roselieb, Director of Bands at Downers
Grove (Illinois) High School, specifi-
cally for the Gaudete Brass and Mr.
Roselieb’s wonderful Wind Ensemble.
When I first heard some of the record-
ings by the Gaudete Brass I was
intrigued by their name, so I went to
Google, as we all seem to do these days
and learned that Gaudete is a sacred
Christmas carol, thought to have been
composed in the 16th century, but also
might have been created earlier in the
late medieval period. More important
to me, Gaudete means rejoice in Latin.

The movement is designed to feature
the virtuosity of the Gaudete Brass with
give and take with the wind ensemble.
Occasionally, I've quoted the melody of
the carol, but only in fragments. The
piece is through composed with a mix-
ture of atonal sounds and gestures and
modal-like lines and episodes. While
writing this piece, I was constantly
thinking of my late departed wife and
wanted to rejoice in my memory of our
more than half a century together.
Rejoice!

—Don Owens,
October 31, 2014



